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1. Production
1.1 Variable Data Printing

Introduction

Variable Data Printing is printing of a set of documents with mostly shared elements, except for certain
text, or images that change from document to document. In Flexi, this starts with designing a template by
loading a sample file and assigning which elements are to be used for variable data, and then specify the
data to be used to instantiate those elements.

Besides image and regular text, barcode, data matrix, and Braille text can also be used for variable data.

Variable Data Toolbar Vanable Data [=]

The design tools for this can be accessed from the Variable Data Toolbar: E] 15 B

To open the toolbar, choose from the menu File > Variable Data. Or choose View >Toolbars, and check the /
box for Variable Data. \

Convert to Variable Data: This is the tool to assign a text or image to be used for variable data.
%] Select one of such objects and then click on this tool to create a variable data object. Note that

this should be done on a top-level object. For example, if a text object has an effect on top of it,

the effect object should be selected instead, so that it will be applied to the substitutions. ->
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->The tool used the following DesignCentral page for options:

DesignCentral b0

. J
Keyword:

Mame

Wariable String:

Name|

 [1.1686ecm =
I [1.034em =

F Scale to fit
¥ Proportional

B X

Keyword: This is the string to identify this element, for title and for looking up the
CSV data files.

Variable String: This is the part of the text that will be substituted. It can be a
substring of the selected text.

Width & height: These define the clipping box of the element. If the substituted
string or image exceeds this box, they'll be either scaled to fit to this box or be
clipped.

Scale to fit: If the instantiated string or image exceeds the clipping box, whether to
scale it to fit.

Proportional: If there is a need to scale to fit, whether to have equal X&Y scales.
Alignment: How to position an image with smaller size.

4
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1.1 Variable Data Printing

3 Edit Variable Data: This tool is for loading and editing data to be used for the variable data. It
& displays the following dialog:

Edit Variable ata x 1. Data list: It shows the date currently assigned.
6““-‘ [Mane_job | Pone | Enal | o sreer i 2. New: Add a new entry. Click on the data list to type the strings directly.

hitps...  Gian.. Auch.. 704-.. gad. Tukey Divis.. DAB.
hitps...  Saw.. Man.. 833-. shil.. Mos.. ‘War.. DAB.

3 hips. Lydia Floist 511.. Lnek. Lond. Win. DAB. 3. Delete: Remove the selected entry.

4 https.. Jordan  Acc..  278- jwat. Salnt... Wes.. DAB.. .

S e Wi Fan 31 mel. Ve Gwn. DA 4. Clear: Remove all entries

7 hitps... Fiona Mete.. 151-.. Ffhil.. Kiev Oak.. DB . . . .

o M Loy lwe 3 Lm foe A D% 5. Load Data File: Add the data from a text file (tab delimited) or a CSV

10 https... Mike  Engi.. 110-. mwil.. Buc.. Sum.. DAB.. .

11 https.. Sabri.. Bota.. 836-. ssmi.. Minsk Broa. DAB. ﬂ |e
12 https... Edw. Jour.. 983-. emo. Vienna Ced. DAB..
13 https... Marc.. Vete.. B601-.. mmit.. Bud. Rout.. DAB..
14  https... Paige Histo... 218-.. pler.. Ham.. Hiller.. D:AB..

15 hitps.. Lily Bota.. 834 lloy.. ‘War.. 3d.. DAB.

16 https... Slel\:a Fash. 142-. sdo.. Balg,, Wal.. DAB.. . . .

17 Mpe. Daid Gep. 060 duo. Muri. Cws. DB Important note: You are able to drag and drop images into the dialog
19 https...  Amelia F'lo_d.., 522-.. adx. Mian 0Old - D:AB... . . . . . . .

2 hips. Abet Foic. 3. aun. Fig. Hom. D8 box and this will save you time from typing them into data edit or cvs file.

MHew I Delete I Clear |

Load Data File... | 7 Keywards an the first rovs Dane |
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ﬂ Open: Open a template (from the /Variable Data folder).

Save: Save the Variable Data template.

Save as: Save the current document as a Variable Data template.

E Preview: Display the pages after the data has been applied.

PDF Export

After the data has been applied, the document can be exported as a PDF file that can be added to
Production Manager for output.
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RIP and Print Dialog Variable Data Page

The data can be loaded instead (or further edited) in the RIP and Print Dialog, on the Variable Data tab. It is
similar to the Edit Variable Data dialog from the main design window, except for 2 additional options:

- Apply Variable Data: Whether the data will be applied or just printing the template.

- Preview: Whether to display the final pages after applying the data in the preview window.

- The data added here is also saved with the fs file.
Switch the preview mode to “Page Preview" to
browse through the pages.

Note: When the job is sent to Production
Manager from here, the data is applied and can
no longer be edited. But Production Manager
can display the final output pages for this job.
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Production Manager Variable Data Page

The Variable Data template (or fs file) can also be used in Production Manager to generate variable data
output. To do that, add the fs file to the job queue, and open Job Properties dialog for this file. It will have
an extra tab for assigning and editing the data, which is similar to the one in the RIP and Print dialog. Use
the page preview to browse through the pages.

pe o x perties oox
D e — = [
® s m o w o m o o m om o w e g 3 e s g @ 7z Tl v i
[# oR. Name b Prote Enal ob  mew | Bt ! # OR.. MName N
1 oMp. G Ah 76 gedl Tk Dm. D% i 1 oHe . G :
2 o Saw. Man. B35 okl Mo Wa D 1 2 oL S
3 Hs. bhe Fosl S L. L. Woo O il §oHe. Lde
4 Mo dod Acc. ZB. iwd. San. Wes. D 4 oL e .
5 Mo, Ama L b a. Bin S DA 1 5 e am N
6 oo ey E e Bay . D 6 e My = g .
7 o Fona M 151 fhil. Ker  Oak. DA Bl T oo Aens Met Glanna
8 He. ey Lee B lei Fome Amh. 04 8 He Ly P .
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1. Production
1.2 Printing Files as Layers

Introduction

With Flexi 21, you can create and print layered jobs that is made of two or more separate files for printers
that would support printing multiple layers. Usually for printers with Spot colors like White and Varnish.
You can also preview layers in Job Properties.

] ek apn Workflow
5 [ —
-k B > To create layered job, you would usually prepare different

o swess. files for color files and separate files for spot colors, like

i White and Varnish. After you add jobs to Production

= Manager you would select all jobs you intend to print as

Prnt Wiz - layers, right click on selected job and choose “Create layer
( “ e X job" option. You can also add three or even more jobs in \
e e T e | Case the printer has more spot colors.

Note: Files must be exactly the same width and height.
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1.2 Printing Files as Layers

In Layer Setup dialog, you can define what job for which color use.

Layers printing Layers printing

layer-1.eps (Untitted.eps) (print as Colars,)
layer-2.eps (Untitled.eps) (print as White 1,White 2,)

layer-1.eps (Untitled. eps) {print as Colors
layer-2.eps (Untitled. eps) (print as White 1,White 2,)
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1.2 Printing Files as Layers

Settings can be changed in the Layer Tab. E

E@@@@@@

Job name

[/ &  layer-1.eps (Untitled eps) {print as Colors,} e Colors

[ &  layer-2.eps (Untitled eps) {print as White 1.Whit [ White 1
] White 2
[] Vamish 1
[] Vamish 2

Note: When you use the option “Create layer job’, the driver will pick up the spot settings of the first job.
So you'll need to check the Spot Settings in the Driver Tab.

Some brands as HP, Ricoh,.. do have some more specific settings because they support “front, middle
and back”layers.
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1.3 Adobe Illustrator® Layer Support

Introduction

This is a new feature in Production Manager allowing a multi-layer pdf to be split into multiple pages (one

page per layer).

llllllllllll

Create layer job
Separate layer job

E.,_{ Save As...
*1 Delete

49 RIP
= Send
Job Estimaticn...

Print Wizard...
& Abort

Field Chooser...

Edit With »

XPI-661UF Layers-Test.pdf Helding

Split job by layers

After adding a pdf job, if it has multiple layers,
the context menu for the job will include an
option to “Split job by layers.
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1.3 Adobe Illustrator® Layer Support

Upon selection, a popup dialog shows a list of all the layers in the job and allows the user to select which
layers should be printed, and if spot colors are present, if they should print as standard color or spot color.

Layers printing
Print as:
[ colors
[ white 1
[ wihite 2
[ varnish 1
[ varnish 2 | ]
;m .
R —
The print job is then converted into a Layer job. \
Layer (2 jobs) Helding
Layer_0_0_White. pdf lasper 112,889 x 70,55%6cm 1 PDF
Layer_0_1_Base.pdf lasper 112,889 x 70,556cm 1 POF
Layer_0_2_Warnish.pdf lasper 112,889 x 70,55%6cm 1 PDF
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1.4 JIG Templates

Introduction

The"Jig Layout” feature is for arranging the jobs to be printed on a substrate with specific size and
regions. It handles also fitting of the jobs to the areas of those regions, as well as alignment.

This can be applied to multiple copy jobs and nested jobs.

Default Job Properties X

S — BE@=m Access to the feature
e Sl S This feature can be accessed from Production Manager, from both
e o Default Job Properties and Job Properties dialogs, at the bottom of the
e Layout tab.
i The “Apply jig layout’ checkbox specifies whether a jig layout will be
T applied to the jobs. The “Define Jig Layout” button launches a dialog (to \
be documented later) to edit or define new jig layouts.
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1.4 JIG Templates

Jig Definition Dialog

The dialog displays the current jig layout and allows editing of it. As well as saving it as a preset, or import
from or export to external files.

Define lig Layout
a e TEEEEER 1. Presets: These controls are used to select a preset
—r P defined previously, or to save, load, delete, or
a E:H"“’“"“ ; m'f”’""“ § — I 0 rename that. It can also import and export them as
[/ 0,000em = /7 | o,000em = . . .
Ofowom = @ [ooom T Jjigpst files to be transferred between different
I installations of Flexi. The functionalities of the
R | 12 1 1 I 10 I 9 | . .
Bsomn (3] @500 2 S | S} T | A buttons are displayed as tooltips.
e D:”ﬁ“"“ 3B :“"“ : {;_} F_I {:_I {_ﬁ_l 2. Media Size: These controls are used to specify
[ 0,254cm =[] | 0,254cm = .
______ e ———— the size of the whole substrate, as well as the 4
Fit jobs to jigs Fit proportionally |' ‘ |’ | |’ | |’ | .
e Srecn I T R L margins. \
) CENN = ) R R 3. Jig Size: These controls specify the dimensions
e — o e and margins of each jig. The option “fits jobs to jigs”
L BRlL = indicates whether the jobs should be resized to fit
Aament. [ the jigs."Fit proportionally”indicates whether the
=] . . .
e _— jobs that need to be scaled will be doing so

proportionally. ->
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1.4 JIG Templates

->

4. Spacing: These controls specify the spacings between jigs.

5. Origin: This indicates the zero point of slot 1.

6. Alignment: These controls specify how the jobs will be positioned if they don't fit both dimensions of the jigs.
7. Preview: This control shows how the layout looks like.

8. Print Jig Layout: It prints the outline (media size) plus the jig slot outlines.

b Properties
— @@ Example
Emgﬁﬁiﬁifi QO EEDNLEEE R DD -

L = [0 _sw2e sw2s guw27 6128 5125 Av24 3123 2122 123 12

Here's an example of how a jig layout is applied.

Dual rol printing

Job size
i [1.800n 2 % |16667% =
Lo B % [E5= ) pmpm
{12480 2 % |67 = L9
I mtomeda i~ Proportional
Total size: 8900 x 8.500n

Position

[+ 05500 =] P 05500 = !J

Copies o
410 =] 53 0300n E

71 o0300n

Pagerange

Manual nestng

£ Aoply g layout

A
N

MNEE
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1.5 Enhanced print while RIP

Introduction

With enhanced Print while RIP you do not have to wait for job to finish ripping to start printing. Enhanced
Print while Rip will let you faster process big jobs but also nested and tilled jobs. Print while RIP can be set
in Production Manager by going to Edit >Preferences and checking Print while Rip check box.

Preferences X
Uniits: | Inches v": Skin: Production Manager Skin v
Archive File paths
Path: C:\Program Files\SAN3463 SA| [ Erowse... Jobs: |C:\Program Files\SAN3463 SA || Browse... |
Format: Mative job v Temporary files: |C:'\P|ogram Files\SAN3463 5A|[ Browse... ]
RIP 5
[] &llow remate Send Now/Interactive
RIP band height:  Auto v Rows [[] Disable submission of job names and thumbnail images to the cloud
[] Launch Print Wizard automatically at startup \
Preview resolution:  Medium [ Preview overprint 4] Auto load preview on adding job
Masimum number of RIP thieads: |3 2
[1] Print while RIPing [~ Compress RIP result
[/] Gradient recognition for legacy EPS files
Reset I ’ oK I [ Cancel
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1.6 Output Size Compensation per preset

Introduction

77 Add Job...

Output Size Compensation allows you to measure slight variations in

Setup Properties...

Default Job Properties.. output size and compensate for them. In earlier versions of Flexi, you
T Delete had to set the Output Size Compensation separately for each device. In
Duplicate Setup... . . . .
B Moke Active .~ Flexi 21 you have option to set the Output Size Compensation
Color Profilr.. separately for each media and save it as part of the preset. Output Size
E:E:E‘“l" Compensation option is accessible from the Setup menu in
olor Frotile Analyzer., .
Optimize ICC for Pantone... PrOd UCtlon Manager

Color Profile Adjustment...
Devicelink Color Profiler...
Qutput Validation..,
Global Coler Mapping...
Custom Celor Mapping...

61UF Output Size Compensation... i
Test Print 3 \
Test Cut 4

Print Cutter Alignment Chart
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1.6 Output Size Compensation per preset

Output Size Compensation X WorkﬂOW
S:::;wememmmF 1. Click the Setup menu button and select Output Size Compensation.
vt vesstse Corperesion Enter the Width and Length of the test cut you want to output under Test
0 with  [3000000em 3 [3000000en 2 [1o00000 2 size. For best results, the print should be as large as possible while still
Lengi [30000000 [ 300000 2 [0S fitting onto the output media.
e TR 2. Click Test Print. Measure the actual size of the test print and enter the
= ¥ Disaveinprese Width and Length of the test print under Measured size. The software
automatically calculates the compensation factors that will scale the output
o« J[ e | size to compensate for the difference between the test size and the

measured size.

3. Check Enable output size compensation to automatically scale all

future output from this setup using the compensation factors derived from

your measurements. In case that you want Output Size Compensation to \
be applied only to one substrate click on “Save in preset” option and

select preset you would like Output Size Compensation to be saved in.

Note that in the order for the Output Size compensation to be saved in

preset you should either select one of the existing presets or create new

preset before the Output size Compensation is performed.
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1.7 Output Channel Preview

Introduction

Output Channel Preview lets you preview print job per output channel before it is r
sent to printer. Job does not even have to be ripped. It is powerful tool for eliminating r

mistakes especially when printing spot channels like white and varnish.

\;g Output Channel Preview ~
0 5 10 15 20 25 30 35
=

vie
. x
Cyan
agenta 8|
O Yelow g P
Black o
[ Light cyan e \
w
4

[ Light magenta
[ Light black

Af
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2. Color Management .
2.1 G7 Certification

Introduction

This is a new option in Color Profiler Gray Balance step, to generate linearization that is closer to being
compliant with the G7 standard.

It might be necessary to go through multiple iterations to achieve better results.

Quoted from ColorLogic documentation:

‘G/ is an approach to linearize an output system to get well defined print characteristic. It is a different
method of channel-wise linearization.”

More information about the G7 standard can be found from the following link:

https://www.suttle-straus.com/blog/what-does-it-mean-for-a-printer-to-be-qg7-certified



https://www.suttle-straus.com/blog/what-does-it-mean-for-a-printer-to-be-g7-certified

2. Color Management .
2.1 G7 Certification y

Workflow

The workflow is similar to regular profiling, except for the Gray Balance step.

1. In the Profile Setup tab, select the “Enable Gray Balance” option.

Color Profiler - X

& [0 [@rd|P>e|e>0] & |

Profile Setup

To create an ICC color profile, verify your printer, output settings, and profile attributes.

Printer Setup Profile Attributes
Select your printer settings for profile creation. ‘fou may enter a custom media name and file name for your
1CC profile or you can use the default name. You may also
Device: Bitmap Pro o import the media name from an existing profile.

l Media: Mone ~ Media display name:
— i
Frint mode: Mone V | Custom Medi | [ Mo X ]
Resolution: 300 ~ | DPI
- L File Name:
Color mode: | Custom Media 300 .icc |

Dither: Enhanced Stochastic 2 Edit... \

Mirror job (for backlit materi
[Dwirror job (for backlit material) [ Enable Gray Balance
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2.1 G7 Certification y

2. Continue profiling, till the Gray Balance step.

3. Select the option “G7 Linearization” and choose the type.

Color Profiler - X

& (@60 |@>u [P0 |88 & |

Gray Balance

Gray balance is an optional step which determines the output levels of each color needed in order to produce a neutral gray for color and grayscale images.

Measurement Device Click the measure button below to begin. After measuring you can select a swatch to

re-measure a portion of the target.
To begin, set up your measurement device

and calibrate it. El = =] D1 Bl Fi = Hi |~
Xtz Eye-One e ﬂ I Ki [ M1 Ni o1 P Qi R1
Port: USE 2

Calibrate. G\;
/

Print the Reference swatches to determine if gray balance
is necessary or you may import measurement data from A3 B3 3 D3 E3 F3 G3
another ICC profile.

[ Print Reference ] [ Import... ]

If the gray on the Reference swatches appears neutral, a3 FE} 53 B B 4 o Ed Fi
you may continue to the next page. If not, go to step 3. P

9 rint the gray balance target, L | — G4 H4 14 4 m
Target Setup W

Target style: P2P51 (300 swatches) v Print the Verification swatches. If you are satisfied with the results, continue to the next page. If

the result is not an improvement, you may choose to ignore gray balance then continue to the next
G7 Linearization G7 v page.

Print Target Verify Ignore gray balance Start Mext Iteration

[ swe | [ <ok | meas | [ ciose
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4. Print the target and then measure.

Color Profiler - X

& [@>0[9>0[@>5 [@>s|0>9] @ |

Gray Balance

Gray balance is an optional step which determines the output levels of each color needed in order to produce a neutral gray for color and grayscale images.

Measurement Device Click the measure button below to begin, After measuring you can select a swatch to

re-measure a portion of the target.

To begin, set up your measurement device
and calibrate it.
Device: X-Rite Eye-One s
Port: USE v

[ Settings... ] [ Calibrate...

9 Print the Reference swatches to determine if gray balance

is necessary or you may import measurement data from A3 B3 3 D3 E3 F3 G3
another ICC profile. \

[ Print Reference ] [ Import.. E:i - H3 N3 o3 P2
If the gray on the Reference swatches appears neutral, Q3 3 <3 m = = = = =

you may continue to the next page. If not, go to step 3.

9 Print the gray balance target. It | - G4 H4 14 14 m
Target Setup W

Target style: P2P51 (300 swatches) ~ Print the Verification swatches. If you are satisfied with the results, continue to the next page. If
the result is not an improvement, you may choose to ignore gray balance then continue to the next
G7Linearizaton  |G7 i page.

Print Target Werify Ignore gray balance Start Mext Iteration
Home [ Save ] [ = Back [ Mext = ] [ Close
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5. “Print Verification” to check the gray balance.

Coler Profiler — *

5 [@>9|3>0[@>5[@>0[0>W] @ |

Gray Balance

Gray balance is an optional step which determines the output levels of each color needed in order to produce a neutral gray for color and grayscale images.

Measurement Device Click the measure button below to begin. After measuring you can select a swatch to

re-measure a portion of the target.
To begin, set up your measurement device

and calibrate it. A1 Bi [=] Dl &
Device: | ¥-Rite Eye-One ~ [ I;= =
Port: UsE [
’ Settings... ] ’ Calibrate... -

9 Print the Reference swatches to determine if gray balance
is necessary or you may import measurement data from
another ICC profile.

]
’ Print Reference ] [ Import... J Ei -

If the gray on the Reference swatches appears neutral,
you may continue to the next page. If not, go to step 3.

-
9 Print the gray balance target. I\. | -
Target Setup v
Print the Verification swatches. If you are satisfied with the results, continue to the next page. If
the result is not an improvement, you may choose to ignore gray balance then continue to the next
G7 Linearization | G7 v e,

Frint Target Print Verification [J1gnore gray balance Start Mext Iteraion

[ Save ] ’ < Back I Next > ] ’ Close
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6. To verify the result of this transformation, start the verification tool by clicking on the “Verify” button.

Color Profiler — *

& | @>0|@>0|@>w[@>0 (0> @ |

Gray Balance

Gray balance is an optional step which determines the output levels of each color needed in order to produce a neutral gray for color and grayscale images.

Measurement Device Click the measure button below to begin. After measuring you can select a swatch to

re-measure a portion of the target.
To begin, set up your measurement device

and calibrate it. ~
Device: X-Rite Eye-One hd
Measure
Port: UsB ~

[ Settings.. ] [ Calibrate...

9 Print the Reference swatches to determine if gray balance
is necessary or you may import measurement data from
another ICC profile.

[ Print Reference ] [ Import...

E;
If the gray on the Reference swatches appears neutral,
you may continue to the next page. If not, go to step 3.

Ly
L
e Print the gray balance target. IL ] -
Target Setup

v \
Print the Verification swatches. If you are satisfied with the results, continue to the next page. If

€ Fesult Is Not an Improvemeant, you may cnoose Iignore gray balance then conunue 2 NeX
th Itis not an i t choose to i balance th tinue to the next
G7Linearizaton | G7 v page.

[ Print Verification [ Verify l [1gnore gray balance
[ Save ] [ = Back [ Mext > ] [ Close ]
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2. G7 Certification .-'

7. Print and scan the verification target.

8. Check the Delta-E values.

G7 Verification *

G7 Verification

This step is to check how dose the output is compared to the G7 target.

Measurement Device Click the measure button below to begin, After measuring you can Q Compare with targeted colors.
select a swatch to re-measure a portion of the target., ——
To begin, set up your measurement device
and calibrate it. Al B1 CMYK Color DeltaE A
Device: Barbieri Gateway (Reflective I~ D0.00, 0.00, 0.00, 0.00 10,385
[I5.00, 3.52, 3.52, 0.00 11.527
P use ¥ [J10.00, 7.25, 7.26, 0.00 12,262
[J15.00, 11.08, 11.08, 0. 12.957
SRR [Cl20.00, 14.90, 14.90, 0.0 13.738

[Jzs.00, 18.72, 18.72, 0. 14,348
[Jz0.00, 22.75, 22.75, 0. 14,915

9 Print the G7 vertification target.

[ 35.00, 25.86, 25.88, 0. 15.095
[M40.00, 30.98, 30.98, 0. 15,364
[4s.00, 35.32, 35.39, 0. 15.142
[ 50.00, 40.08, 40.08, 0. 14.917
[ 55.00, 44.81, 44.81, 0. 14.713

[Ms0.00, 43.79, 43,79, 0. 14,333
55,00, 54.79. 54.79. 0.1 14.085 s
Maximum Delta-E:  20.

Average Delta-E: 12,058

Close
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9. For further adjustment, click“Start Next Iteration”, and repeat step 4 to 6.

Color Profiler

& |[@>9[@r0|w>e|@>ole>0] 8 |

Gray Balance

Gray balance is an optional step which determines the output levels of each color needed in order to produce a neutral gray for color and grayscale images.

Click the measure button below to begin. After measuring you can select a swatch to

Measurement Device
re-measure a portion of the target.

To begin, set up your measurement device

and calibrate it. Bi
Device: X-Rite Eye-One v m
Port: USE o

Calibrat: G\

9 Print the Reference swatches to determine if gray balance
is necessary or you may import measurement data from

J
another ICC profile.
[ Print Reference ] [ Import... ] ﬁ

If the gray on the Reference swatches appears neutral,
you may continue to the next page. If not, go to step 3. P

Print the gray balance target. |

Target Setup
Print the Verification swatches. If you are satisfied with the results, continue to the next page. If
the result is not an improvement, you may choose to ignore gray balance then continue to the next

G7Llinearization | G7 ~ page.

Print Target Print Verification [1gnore gray balance Start Mext Iteraion
Save < Back Next > Close

10. Once that's done, continue profiling as usual.




2. Color Management .
2.1 G7 Certification y

G7 Linearization options
There are 2 types to select from,“G7"and "G7-graybalance’”
Descriptions about these 2 methods are the following:

"G7": G7 linearization including CMY - Gray - Balance(neutrality), CMY - NPDC(Density), Black -
NPDC(density) and spot color linearization(1ISO 20654)

"G7-GrayBalance" : G7 linearization only correcting for CMY - Gray - Balance(neutrality)

So the 2nd option is a subset of the 1st one.

aaaaaaaaaaaaaaaaa

Preview of non-G7 linearization curves

Preview of non-G7 linearization curves has also been added:




2. Color Management
2.2 Devicelink Profiler

Introduction

In a normal color correction workflow, input colors are first converted to a device independent color
space (such as Lab) through input profiles, and then to the output color space through output profiles.

Input Profile Output Profile
E.g. CMYK Input »  Lah =——————————) CMYK Qutput

Devicelink Profiles use a different workflow, converting directly from input colors to the
output colors:

Devicelink Profile
E.g. CMYK Input » CMYK Output

This direct conversion facilitates some special handlings such as preserving pure colors. It can also be
used to simulate the output from one printer on another one. These account for 2 types of Devicelink

profiles that can be created with Flexi DevicelLink Profiler, input to output Devicelink, and printer to
printer Devicelink.

Most of the functions can be found in the software CoPrA from ColorLogic, and here is a link to their
documentation with more detailed descriptions:

http://onlinehelp.colorlogic.de/en/copra-devicelink-profiling/



http://onlinehelp.colorlogic.de/en/copra-devicelink-profiling/

2. Color Management
2.2 Devicelink Profiler

DeviceLink Profiler Home Dialog

The Devicelink Color Profiler can be accessed from the Setup menu as well as the contextual menu for a
setup. It launches the following dialog, which provides 3 options:

Devicelink Color Profiler - >

1. Create a new DevicelLink profile.

Welcome to the Devicelink Color Profiler.

2. Edit an existing Devicelink profile.

-

Create 3. Optimize an existing DevicelLink profile through iterations.

¢

Create Devicelink profile from device profiles

Edit

Modify an existing Devicelink color profile

&

Cptimize Devicelink profiles by means of iteration




2. Color Management
2.2 Devicelink Profiler

Creating Profiles

1) To create a DevicelLink profile, first select a source and a destination ICC profile. The source profile
can be an output profile for another printer, or a CMYK or RGB input profile.

Devicelink Color Profiler = X
| B [@=>0|@>0 @)%
Select ICCs
0 Select the source ICC profile. e Select the destination ICC profile.
’:Prd“lle\h'i.ﬂoh VJ-1938\VJ1938TX_TP1 l_?Z&:?ZD_Cuncm_Sjcc| |D;\ijem\appm-zo‘|9wpicamn\lcc Profile’ File Bimap\Dl.ml
Device: Mutoh VJ-1938TX Device: File: Bmap Pro
Media: VU1938TX TP11 Media: Custom Media
Print mode: Custom 9, 720 x 720 (4 passes) Print mode:
Resalution: 720,00 x 720.00 Resoluion- 300.00x 300.00
Color mode: CMYKOGrB(variable dot) Color mode: CMYK (3bits)
Dither: Enhanced Stochastic 2 Dither: Enhanced Stochastic 2
Embed source profile ~ Embed destination profile
e Specffy Devicelink ICC name.
[wmaTx_m 1_7206720_Custom_9_DummyCMYKicc |
|
[ met> | [ ciose |
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2.2 Devicelink Profiler

2) Next, specify rendering options, such as: Rendering intents, Chroma, saturation and lightness
adjustment, gray balance adjustment.

Devicelink Color Profiler - X
W) e P

Rendering

Merse | o |
Advanced Option:
R i ]
Gray Balance: . D \
cooler warmer

[ <Back | Net> | [ close |




2.
2.2

Color Management
DeviceLink Profiler

3) Next step is to specify black generation options. Most of them are similar to the regular Color profiler,
and here are some of the additional ones:

DevcelinkColrrffer - < | 1. GCR amount: Defines the amount of CMY that is replaced
B _[$->9ly-q Rt by black. At 0 only a low GCR amount is used which mainly
i - impacts the shadows whereas at 100 a very strong GCRis

0l = = 8] . used which effects the shadows and the highlights.
- ) / 2. Advanced Option:
@ [rmnimm o o1 Regular:No special GCR processing
wenn LB - 7 Preserve Separation:Preserves the ratio between the black
Back contoirange: (Ao [1002 |2 s
S —— P channel and CMY composed black.
L —— . s o - Note: The black generation mode Preserve Separation is
- % e W[ especially important for conversions between similar CMYK
Moo [0 (2 wfor. B k[ B printing processes (conversions between two offset presses
L | ortwo inkjets of the same model etc), because it ensures
Lo L e 0 that the ratio between CMY and black which is used to

generate gray is maintained in the color conversion.
Preserve black: Linearizes the black value of the source
profile and retains the black channel.

Save ink: Replaces CMY colors by black to save CMY inks.
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2.2 Devicelink Profiler

Devicelink Color Profiler

& (@9 @d|eree-re)

Color Generation 100%

Black Generation
Black generation: GCRSmooth e
GCR amount EAE 7554
Black start: 0% =
Black width: 00% 5 CMYKOupt 5%
Advanced option: Reguilar &7

Ik saving 0% - T
25%| "
e Black control range: [] Auto 100% (2 \ /
Preserve 0% black Enhance shadows .
TAC 0% 25% 50% 75% 100%

Black calculation  None v CMY Input
Total ink: 400% Custom Black Point

" = . o =
Black TAC: E C100% o M0 5
e K o B kfon g

\

[ < Back. ] Next > ][ Close ]

3. Black control range: Controls the transition to black. If
black exceeds the limit, CMY colorants will not be modified
and black is linearly added. Up to the specified value black
will be calculated accurately. A value of 0% indicates that
only CMY will be converted whereas black will be linearized.
If a proof requires an exact colorimetric reproduction the
slider should be set to 100%. 80% is a good value to achieve
a smooth transition in the shadows. We recommend to
activate the checkbox Auto.
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2.2 Devicelink Profiler

& eI aaee) 4. Black Calculation:
Color Generation - Auto: The calculation of the optimal black point (dark and
B neutral) is based on the target profile. The values entered for
e[ E . Black TAC and Max.Black define limits which are not exceeded
. % e o / but may be lower if technically possible. All channels are used to
I : g generate the black point (Black TAC), therefore individual channel
sk o D [15 = editing is disabled. This mode will not use any Multicolor
et e | | channels beside the first four channels (usually CMYK).
(4] T::“'“ o o Note: If no default value for the Black TAC is defined, it is
e E o E recommended to use 400% as a starting point for the calculation.
- [ & efor [ wfor Balance CMY:This setting adapts the CMY values to a pre-
w1 | defined Max.Black value and generates a neutral black point. /
Define the Black TAC and TAC in accordance with the printing
conditions. The Max.Black should be set to the ideal value for \

your substrate. Similar to the setting Auto those values are
regarded as maximum values which may be underrun if a neutral
black point is not achievable. Allows customization of the black
channel (or in general the 4th channel) and the addition of
Multicolor channels.

->
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2.2 Devicelink Profiler

8 [6>05>0@>8eow)| ~>
" Color Generation - AutoCMY:This setting locks the black channel and optimizes
B : (reduce+balance) CMY to get a neutral black point.
@Rt [ O b Target Profile: Calculates a black point based on the values of
— Tt I / the target profile.
. - gl Target Profile Auto: This setting uses the black point and TAC of
et oo G [0 = the target profile and optimizes it with the "Auto" method
R L~ | | Custom:Allows to define the black point in the input box
(4 T::“'“" L I— onries Custom as CMYK values. The Black TAC value will then be

— o P o recalculated. Allows editing of all channels..
e o £ o 5 k[or

oo L e ) (o)
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2.2 Devicelink Profiler

4) Next step is to specify preserving purehue options.

DeviceLink Color Profiler — X

& |20 >0 [ @>% @28
Exceptions
[ Triplex (black + 2 pimaries) [ Duplex (black + 1 primary)
O Gray []100% Black
[J100%CMY [J100%RG.B
[] Maximize 100% C.M.Y [ Maximize 100% R.G.B
[ Primaries [] Secondaries

e OOm Oy My @® [Jcy@) [Jcm @)
[[] Black Overprint [CIWhite
[] 400% Black ] Border Clipping
[]400% Black to Pure Black
Tolerance: I
G o

I < Back l Next > II Close J
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2.2 Devicelink Profiler

5) The final step is to choose ICC profile options and generate the profile.

Devicelink Color Profiler = X
= |[0>% 90 e>w[e>w)
Generate DeviceLink ICC
0 Set options for your ICC profile before generating the file.
Prfe sz
ICC version: Oz1 @4
e Click the button below to generate your DeviceLink ICC profile
m l « Back J l Close ]

Editing Profiles

To edit a Devicelink profile, first browse for the profile, and then following similar steps as above to make
changes and re-generate the profile.




2. Color Management
2.2 Devicelink Profiler

Optimizing Profiles through Iterations

This step is to improve a Devicelink profile by measuring a target with the Devicelink ICC applied, and
regenerate the profile.

Devicelink Color Profiler - x

1. Browse for the profile to be optimized.

o 2. Choose the measurement device.
e T 3. Choose a target and print.
(2] S smemienn 4. Measure the target. The Delta-E (maximum and average) will
| ] be calculated and displayed.
@ sosts o 5. Click one the button “Details” to view the Delta-E for the
(3 N individual swatches.
i 6. To save the profile for this iteration, click on the “Save” Button.
7.7To start another round, click on the “Stasrt Next Iteration”
m[” button and repeat steps 3 to 6. \




2. Color Management
2.2 Devicelink Profiler

Applying DL Profiles in Flexi

The Devicelink profiles can be selected from the Color Settings dialog of the RIP and Print dialog (the
same dialog where input profiles are selected). ->

T RIP and Print o x

Btmap Pro@Folder - Job [ status |
Fropetien.. | @) veriable data bigger boze... Holding
variable data bigger boze.. Holding
mm ("= |( = |Contout Cut Dffsetpdf  Dene
7 |-
| Cr— 1 3 P e

o -
@|m & (=
. . 3 34 52 0 28 20 24 22 20 13 0 13 12 0 &5 p @& 2 da
[V Ignore overpnrnt &
§
Dutput profile: | DummyCMTKice ~| s
Media [Custom Meda = .
Colormode: CHYK (8hits) hd g
Resolution: 00 | op 8
Piga Gl e[| & ;
™ Smooth oradients [¥ Create Devicelinks onthe fiy =
o
~ Mscellansous stings: - Labes and marks "
™ Pirt substrete ™ Print marka: [Crop marks -
[™ Pirt dimensicns and labels Color. |Black ~|  Options. N
I” Pirt as 18 8
E— I Print caler bands P
™ Top I Let 4
™ Prni semarations in color 5 fonen - rigke N
™ Use printer apot colors
Tofd size: 23.00nx 12.00n o
Mepaing...
o
[™ Choke spot color cgjects
Distance.  [0.011in _l::l Driver Options...
-]

V=LY
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->
Different DeviceLink ICCs can be assigned to different object types:

Color Settings X

1. Override input profiles: If selected, the input profile

Input Profile | Rendering Intent  DeviceLink Profiles

e selected from the first tab will be ignored and only the

e g ——ry Devicelink profiles will be applied. If it is unchecked, a new

W CMYKVeclor/Text  [GRACoL2006 Costed +2_DummCHYKaave i 20ice. 7] DeviceLink ICC will be created connecting the input profiles

¥ RGB Bimap / Gradert  [dobeRGB1938 _DummyCMYK cc =] to the output profiles.

S R EER S S =l 2. Override document embedded input profiles:

Tt E If checked, the embedded ICCs in the document will be

I : j ignored, and apply only the DevicelLonk profiles. If
o S unchecked, a new DeviceLink ICC will be created connecting /
0 Reset the embedded profiles to the output profiles.
[ ok | Cacel | Hep | \

Note: Even when Devicelink profiles are used, the
linearization profile still comes from the output profile
selected in the main tab, so it is important to select the
matching destination profile as output profile there.
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Applying DL Profiles in Production Manager

Similarly, the DeviceLink profiles can be selected from the Color Management tab of the Default Job
Properties and Job Properties dialogs.

Advanced Color Management

Input Profiles || Rendering Intents || Devicelink Profiles

Devicelink ICC profiles

[ CMYK Btmap / Gradient GRACoL2006_Coated 1v2_DummyCMYK-save ink-20icc v

[ICMYK Vector / Text GRAC0L2006_Coated1v2_DummyCMYK-purecolor-150pt v
[/ RGB Bitmap / Gradient AdobeRGB1998_DummyCMYKicc v
[RGB Vector / Text AdobeRGB1998_DummyCMYK.icc v

[[]Gray Vector / Text

nnnnn Hare

[=1Uss coke mapoba [ Printerto Printer

Cigner overprre mp——

[ ey whits krockout far overpint [¥] Ovenide input profiles

[[] Ovenide document embedded input profiles

A = [}
R ‘ —
e Cance

The options are the same as those from the RIP and Print dialog. It is also necessary to select the matching
destination profile in the main tab (for linearization ICC).




2. Color Management
2.3 Custom Ink Sets (DYESUB only)

Introduction

Here is an example of the custom color mode workflow. Let's suppose that a customer modified the
printer and is changing its ink set (CMYKOrGrW) by replacing Orange and Green by Fluorescent Yellow
and Pink and using these color as process colors.

x

EAEED Workflow

I RESRE200 - D KA 1 4

Default Job Properties

— . 1. From the Color Management Tab in Default Job Properties, open

e, x Custom color mode dialog.

] 2. Set the original custqm ink set as the .Reference Colqr mode. Replace

ST the old colors by selecting new ones using the ColorPicker. Choose any
e color name for the new colors, set the color channels as Process and

] Use color mapping : Save It.




2. Color Management
2.3 Custom Ink Sets (DYESUB only)

2. Set the original custom ink set as the Reference Color mode. Replace the old colors by selecting new
ones using the ColorPicker. Choose any color name for the new colors, set the color channels as Process

and save it.
3. Your custom color mode will show up in the color mode list.

Custom Color Mode X Defaul Job Propertes «
Peset: | /(@) (&) e vt
Ref Color Mode: CMYKOrGr \White (2 bits) w FiEIEIE D >
New Color Mode: CMYKFyPink-Test
ink Settings

Order Color Color Name Ink Type
IEE' | Cyan | [ Process vl
u l__l | Magenta J Im‘
) I5 4 = | ]

| Black

Oignore overprnt [Anti-sbasing




2. Color Management
2.3 Custom Ink Sets (DYESUB only)

Creating ICC Profile
1. In the Color Profiler dialog, select the new color mode to create a profile with it.

2. In rare case that some channels have wrong order in the Ink Limit Chart, go back to the custom color
mode dialog in Default Job properties and set the right order for incorect channels.

Color Profiler - x | Custom Color Mode X

[& [Brlesp@se|e>% a |
' ‘ Ref Color Mode:
Ermese. NewCoorMode:  [amEyprkTest |

profie, verify your prr d profie atir

Ink Settings

i et Order Color Color Name Ink Type

Selectyour printer settings for profic creaton. AT e o 'D_Ll [Cyan I

—— CElo.

B [ I
[ | [Bax | [process -]

|

|

|

'D—LI [Fluo Yelow
]
<] [

3. Print the Ink Limit Chart again to check whether the color order is correct. Then continue the profiling process.

Note: A given channel can be Process, Light, Spot or None. For Light channels, the custom color name must start
with "Light" followed by its dark color name ("Light Green"). The channels that are assigned to "None" will be
deactivated and not used in the Rip process or printer output.




2. Color Management
24 Adjust Color Transformation with Color Mappings

Introduction

This feature allows users to specify output colors for certain colors (similar to Object Color Control), but
instead of replacing just those exact colors, they are applied to the color correction object as “trafo
correction’, which adjust the adjacent colors within chosen range.

- BEEM Define color mappings with OCC

AR A V- AT ) e
L.’..«.z 0 12 1

| Tomap the colors specific to a job, specify
them in the Job Properties dialog OCC tab.

Check the option “adjust also similar
colors”and choose the range (of the colors /
to be affected).

These mappings will be stored with the
jobs, and can be transferred with presets.

[ Preview

colors

{4 Adwet also simiar colora Range: 251+

(o) (o] (o) (o )

MEE




2. Color Management
24 Adjust Color Transformation with Color Mappings

Store Color Mappings with ICC’s

The color mappings can also be specified and stored with output ICC profiles.

Here are the steps to do that:

O Production Manager
File Edit Setup View Help
. Add Setup... CedN 15

Start Barcode Server

1. Select from the Setup menu the
command “Color Profile Adjustment”

Change Device Port...
Default Job Properties...
"

1" Delete

Make Active

Color Profiler...

Color Profiling Wizard...
Color Profile Analyzer...

Color Profile Adjustment...

Glebal Color Mapping...

B e 2. Browse for the profile to be modified.

S | ' The list of color mappings associated
?m with the profile will be loaded.




2. Color Management
2.4 Adjust Color Transformation with Color Mappings

SR S R 3. Click"New" to add a new mapping or
Ol i oo MR click"Edit” to modify an existing one.
1 RGB: 255, 23,0 CMYKOG: 0%, 80%, 95%. 1%, 0%, 0%

Range of adjustment: 25% ~

[ (o] [[oeme ) (oo ) (o

g
2

;":‘i.“;”[a S 4. Choose the range of adjustment and
o click"OK"to save the changes.

3 - —

i B Note: If mappings for the same colors
N are defined in both the job and the ICC
R profile, the ones in the job will be used.

Same with the range.
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3. Contour Cut

3. Manual Contour Cut Offset
3.2 Custom Contour Cut Line Name and Color
3.3 Artboard Contour Cut
34 CutJobs with Barcode kept in hold
\ /

3.5  Graphtec Barcode Support
3.6 Summa/HP OPOS Xtra Mark !

3./ Contour Cut line preview in Production Manager

&



3. Contour Cut
3.1 Manual Contour Cut Offset

Introduction

For cutters without automatic registration mark system to improve accuracy of the contour cut.




3. Contour Cut
3.2 Custom Contour Cut Line Name and Color

Introduction

In Flexi 21 you can create your own, custom, Cut Contour colors and assign specific cutting condition to
each color. Flexi uses certain pre-defined spot colors to identify cut paths from EPS and PDF files, such as
CutContour, PerfCutContour, etc. The paths with such colors for stroke or fill will be processed as cut
paths.

This feature extends this functionality so that for each device, it can define a set of spot colors with
custom names (besides the ones mentioned above) to be used for cut lines in EPS and PDF files. It also
associates them with specific output options.




3. Contour Cut
3.2 Custom Contour Cut Line Name and Color

T . Em Define Cut Contour Colors and Output Options for a Setup
Presst: ‘ V| ﬂ : ABC ‘*ﬁ' . .
e — l ' Custom cut contour colors can be defined in the Cut tab of the
Rescon, 0000 |2 mapaim Default Job Properties dialog.
Passes: 1 %
e st - Click on the Set Cut Line Color button to add a new cut color.
S — - It'll display the following dialog, in which one can specify spot
[ Knife offset: 0.051cm = . . .
S = % © color name, associated cut option, as well as display color:
[] Eliminate line s=gment ovedap [ Weed border
Y PO To edit an existing color, select it from the color list and click on
L. PN | that same button, which will display the same dialog as above
Prvr st custesoptes: | cotst J to edit the information.

Color

Color (for display only): _ Edit...

To delete a color, select it and click on the button with the
delete check mark.




3. Contour Cut
3.2 Custom Contour Cut Line Name and Color

Apply Cut Line Colors

Once the cut colors are defined, select the cut setup from the Default Job Properties dialog of the printer
setup as usual:

Define Cut Contour Colors and Output Options for Jobs

Besides defining the cut colors for the setups, it can also be done for individual jobs, from the Cut tab of
the Job Properties dialog. Click on the Set Cut Line Color button to add or modify a color, or use the delete
button to the right to delete one.




3. Contour Cut
3.3 Artboard Contour Cut

Introduction

The Artboard Contour Cut feature will let you add cut line to the file in Production Manager without need
to create cut line in Flexi Designer or in third party design applications. This feature is to allow cutting
around the jobs even when it does not have a cut path. And because of this, it can be applied to any file
type including to raster formats (such as TIFF or JPEG).




3.
3.3

Preset: | [Use Default Job Propert ~|[& aec | T
AR R A b T AR AT 1

Back Label 90x120.

Contour Cut
Artboard Contour Cut

mmmmmmmmmmmmmmmmmmmmmmm

©
4
8
8
uuuuuu T umes

8
[71Send cut paths from job to the following device: 8
.
[1Cut along page border <
o :
[ Rotate cut job q
Do ;
Comments 5
©

r il

1 |

af< 51 ]
oo

| WEE

How to set the Arboard Contour Cut

Artboard Contour Cut option is set at Job Properties
dialog from Workflow tab. Once you choose what
device cut file will be sent too, check“cut along
page border’ option and cut line will be applied to
the job page border. You can use margin option to
offset cut line away from page border or, if you
choose negative margin, top shrink cut line in from
the page border.

Cutter registration marks will be applied
automatically based on your device setting.

After the print job is sent to the printer, cut job will
be created in the cutter queue




3. Contour Cut
34 Cut Jobs with Barcode kept in hold

Introduction

Contour Cut jobs with barcodes will, by default, be kept in the queue after the output in case that job
needs to be reproduced thus saving substrate and time.




3. Contour Cut
3.5 Graphtec Barcode Support GRAPHTEC

Introduction

Full support for Graphtec Datalink and Barcode System via Datalink Server in Production Manger 21.




3. Contour Cut
3.6 Summa/HP OPOS Xtra Mark

Introduction

Full support for Summa and HP plotters OPOS Xtra Mark for better accuracy.

1 e e
T s e r e - L] - L] ']
FARIRI AL I LA AT Id O Y —
= - - - -
Color Black w J |—f (60 (150 140 130 1
wy
= H L] - L] -
Width:  [2300cm 2]
OPQOS Option x » . = .
[ Print labels
5 Ooros 0 . . .
Position: Top ~ fA 12 :I poirt:
() oPOs XY . - - -
Fort: Helvetica Add...
() OPOS XY2 - - - "
Prirter name Job name
a
Resolution Job size - - e X
ICC output profile Dither type [Juse barcode
Preset Starting time of RIP
Tile number Page number Place barcode at the bottom OPOS x OPOS xY
Overlap Mumber of copies Place barcode on top
Notes
[] add white backaround
Margin: 0,000cm %
Prirt marks Mark size: | 0,300em | %]
|OPOS Mark v | Options Maximum distance between marks:
[ Print negative Top print offset: 5,340cm %
) ) =]
[ Tile overap lines Bottom print offset:
On both til
K = L OK ] [ Cancel ]
[ Prirt color bands
Top Right Left Bottom ‘ ‘ _ﬂ

- —
. =
. -
. .
. .
. .
. .
e L

OPOS XY2

.
. ®
 ———
O —
 ——
e
e K
e

OPOS Xtra

\




3. Contour Cut
3.7 Contour Cut line preview in Production Manager

Introduction

Contour Cut Line can be previewed separate from the artwork to check for correct contour cut line.
Preview is available in the Production Manager for files with Contour cut line added directly to Production
Manage or for hybrid jobs sent from Flexi.

PR R R N R A T A Y-
Media size —
[62in Rol - 2
B[ 162560em [+ [T] [4572.000m  [2] #
5
[1/0.0005m S E H &
[ [0.0000m =] = [0.000em = H
@
[ Borderiess printing [ Dual roll printing Edit... &
- [F
Jab size g
B [103000em  [=] % [100000x ] g Si
m[103000em (=] % [00000% 2] Eﬁ, gf
i) (] Fitto media % [/ Proportional E s_
Total size:  105.540cm x 103,000cm H i
& | |9
Posiion .
Oe[1Zten 2] & [0000en 2] ﬂ | |4 \
Copies %]
B[ SIS 8
f “
Page range: Page nesting f’
F ) i
Jig N
[ Apply jig layout [[]Pause between pages - < ] |
@)
[ setoeraut || sena ][ ok [ cence |
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4. Extras

4.1 Improvement to Job Info and Job Template
4.2 User Data Backup




4, Extras
4. Improvement to Job Info and Job Template

Introduction

Three major changes were made to Flexi’s Job Info tool: added support for custom fields, a resizable job
info dialog, and editing capabilities for template borders.

Custom Job Info Fields

Custom fields can now be added to the standard list of fields previously available. These fields can be
added in either of two places: a new button on the Job Information dialog, or a new option in the Job Info
Template subcategory dropdown menu. Custom fields are added as options to both locations in the Ul
They are also saved to the client’s preferences, so they will persist across documents and sessions.

Custom fields function just like any other field. They will save with the document, can be used for making
templates, and are even searchable in the Find File tool.

There is no way to remove custom fields in the Ul, but if the client needs to, they can be removed
manually from the preference file saved at “Application/Jobs and Settings/jobinfofields.pref.’

Note: However, be aware that manually editing this file can cause documents saved under a previous
version to lose the custom job info data for those fields.




4, Extras
4. Improvement to Job Info and Job Template

T T TS e S | e SO S | e —— .y omm—

7 Job Information F  Job Information l' m

. Job | Customer | Statscs | | | b | customer | satistis | | =]

Posba | Pice(sy 000 = [T Job#: | Pice (s [000 = | [Job nfo |
Ordertakenby: | Ordertaken by: | s B
PO.#: | PO.#: | =

. Order date: Price
— I I Order taken by
Add Custom Field X | Delivery date: | %Hgﬂbu
l Eer -3
Te | Tems: I Delivery date
Name: |Custom | Shipping: [ ;ﬁm
Description: ~ Description
oK I Cancel Comments
W
Comments A Comments A Custom Field... |
W W
Keywords: | Keywords: |
== Coson: | ]
ok | cancel |




4, Extras
4. Improvement to Job Info and Job Template

Resizable Job Information Dialog

Previously, the Job Information dialog box was a fixed size, and when clients entered long values, not all of
it would be visible. This dialog box can now be resized as large as the client wants, and the edit box fields
will scale to match the window. (Most fields only scale by width, but the Comments and Description
boxes also scale in height.)

Job Information &l Job Information B
Job | Customer | Statitics | lob | Customer | Statistcs |
| Pace(sy 000 =] st [ Pice sy 000 =
Ordertaken by: |Noburdeuet.sal{mlﬂeld will not text wrap. Order taken by: |Nebmﬂ&s!‘mhsﬁo<dwimmmmp
PO.#: | PO.#: [
Orderdate: | Orderdate: |
Delivery date: | Deivery date: [
Temns: | Tems: I
Shipping: Shipping:
: I . |
Description: [ ”~ Description:
Comments: However, | have now enabled a border 3
linches wide for the Comments field, so these
lcomments fit within
adobi delicdiclors Commerts:  [Fowever, | have now enabled s border 3 nches wide forthe Comments ild, 5o thess comments naw wiap ot~
Keywords: I within that.
Custom1: | This is & very long custom field value to show that
Kepwords: |
Caneel Custom1: |Th13\saverybergo.ll.omﬂeldnhemmoulelnowbewmppedionthmewmamrﬂer.

ok ]_cmea |

Note: What previously was the fixed size is now treated as the minimum size.
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4. Improvement to Job Info and Job Template

Template Borders

This is discussed in more detail in “Block Text for Templates (12018)" below, but essentially this adds the
capability of defining a border for template fields. This is mainly useful for wrapping text to ensure that
longer descriptions, comments, etc. fit and display well when the template is applied.

D:jmm - — L N Block Text for Templates (12018)
Job Info —_], CustomT: <<Custom1>> E Edit Template Border :
o - Anew button has been added to the Job Info

<Ord
Sl ¥ Wrep Text to Border

Custom1 = :

<G 5 [20000 template edit tool which allows clients to enable
i —& - and edit the template border. Many existing
- Iﬁ| template files do not have borders enabled for

their placeholders, but this new tool allows them
to be enabled (and their dimensions changed) so

_ long text values can wrap within the desired \

bounds.
1:11|lslz:veiybng o frR— . . . .
e Ef:,.. = Pepmpererrn| N Aftgr enablmg the. border, and setting its size, the
remplte baroer SUSTinx 4.724n 0o job information will now wrap within the border
However, | have now enabled a border 3 inches . .
e s S Y as shown in this example.

=
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4.2 User Data Backup

Introduction

Flexi 21 will let you import user data like ICC profiles, preset, preferences and templates from previous
installation. You can also make backups of your data and reload data into new or existing installation.

Preferences x Workflow

General | File Paths | Font | Tools |
Maimum undo/redo: B = In Flexi, go to menu‘Edit -> 'Preferences’. On the bottom, you'll
Selection tolerance: |3 3: inels . 1 ’ H
Consiain e = find a new menu button called: ‘Backup.. Click the button to
Moving distance with amow keys: (%' Pixels I-I 3: Open the BaCkUp OpthﬂS d|a|Og

" Distance I‘I.ZTDcm 5:
[~ Save documents every: |15 5: minutes

Trash capacity: ﬂ objects
Precision: m

Drag and drop images: Embed -

Display color popup window as: * List View ¢ Palette View

¥ Save settings on exit
¥ Smooth screen display

Backup... || Restore.... Restore Defaults |

oK | Cancel |
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4.2 User Data Backup

Feckup Optens In the Backup Options dialog, you can set up the
'Baj;rf::’:'mmwmm — Backup Folder destination. Change the
— destination folder by clicking “Browse. or copy
- What to backup paste the link of the folder in the destination field.
rFlexiSIGN & PRINT ~Production Manager
[ Preferences e e (e e ] As well, the Flexi user can decide which settings he
¥ Workspaces ¥ Presets wants to backup. In this case, all Flexi and
Giries e B B profics Production Manager settings are Auto Backup
v Templates Iv variable dot profiles every 30 d ays.
[ Variable data templates [¥ Jig layout presets
V' Parametric shapes The Flexi user is also able to Backup the settings
¥ Borders immediately via the Backup Now button.
¥ Graphic Styles
[¥ Engrave tool library

— Auto backup
V¥ Backup automatically every: I 30 days Backup MNow ||

oK I Cancel |
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5. Feature Overview
Production

Flexi Sub | Flexi Design FlexiSIGN & FlexiDESIGNER FlexiPRINT FlexiSIGN FlexiPRINT SE | FlexiSIGN SE FlexiDYESUB
Sub PRINT

Variable Data

Printing ® e o e o L
Printing Files as
Layers ® ® ® o
Adobe lllustrator
Layer Support ® ® ® L d
JGT lat

emplates PS ° PS PY
Advanced RIP while
printing ® o ® 1
Output Size \
Compensation per [ o [ o
preset
Output Channel

P ° ° ° °

Preview
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Color Management

Flexi Sub | Flexi Design FlexiSIGN & FlexiDESIGNER FlexiPRINT FlexiSIGN FlexiPRINT SE | FlexiSIGN SE FlexiDYESUB

Sub PRINT

G7 Certification ° ° ° PY
Device Link

o OPTION OPTION OPTION OPTION
Profiling
Custom Ink Sets °
Adjust Color
Transformation with () () () )
Color Mappings




5. Feature Overview
Contour Cut

Flexi Sub | Flexi Design FlexiSIGN & FlexiDESIGNER FlexiPRINT FlexiSIGN FlexiPRINT SE | FlexiSIGN SE FlexiDYESUB
Sub PRINT

Manual Contour

Cut Offset o o o
Custom Contour
Cut Line Name and ) o ) o
Color
Artboard Contour
Cut o o o o
Cut Jobs with
Barcode kept in () (] o o
hold
Grapthec Barcode
Support ® ® o - \
Summa/HP OPOX
Xtra Mark ® o ® ®
Contour Cut line

o o o o

preview in PM
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Flexi Design FlexiSIGN & FlexiDESIGNER FlexiPRINT FlexiSIGN FlexiPRINT SE | FlexiSIGN SE FlexiDYESUB
Sub PRINT

Improvement to
Job Info and Job ) ([ ] o () o o
Template
ki
User Data Backup P ° °® °® °® Y Y ® Y
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